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unity there must be variety. The cunning arrange-
ment of literary matter so that one item contrasts
with another, the effect of both thus being heightened,
is the very mark of good editing. Are the readers of
Ambition, any more than any other readers, to be
denied this variety, this beguiling blend of light and
shadow, this dazzling counterpoint of literature? By
no means. Our editor very wisely makes use of variety
and contrast by apportioning out the trades and pro-
fessions himself. Otherwise, there is no telling what
would happen. Four consecutive numbers of the
journal might each contain the life story of a success-
ful young gasfitter, and there would probably be some
grumbling and even a falling off in circulation. As
it is, our editor can make the most of his material;
one number, we will say, gives us the history of a
young man who learns accountancy by correspond-
ence, a brainy occupation, but perhaps a trifle prosaic
and needing an indoor setting; in the very next
number the balance is restored by a tale of a smart
young correspondence school pupil who turns bee-
keeper, which brings in a flavour of the open air and
sunlit gardens, and is not without a touch of poetry;
while in the following number we return once more
to the city, with all its romantic bustle, and breath-
lessly follow the swelling fortunes of a square-jawed
young plumber; and so it goes on.

By such means our editor has taken care to achieve
both unity and variety in the stories at his disposal.
What we thought at first restrictions pressing.some-